





RUNWAY REPORT: 
FALL 2008 


W. noted many diverse influ- 
ences at the fall/winter collections. 
Many designers were inspired by 
the movies, from the soignée ‘30s 
frocks worn by Keira Knightly in 
Atonement to the “50s upper crust 
blonds in Alfred Hitchcock films. 
While seasonless dressing (trans- 
parency and ostensibly summer 
weight fabrics) seems a trend that’s 
here to stay, for fall there were 
some terrific chunky knits and a 
smattering of opulent furs and fur 





SHINE LANGUAGE: 


ACCESSORIES, SUMMER 2008 


SHINE LANGUAGE: Accessories, 
Summer 2008 


One of the biggest trends in 
accessories for spring/summer is 
shine. Metallics, high gloss patent, 
shiny exotic skins and clear vinyl 
look fresh and vibrant in handbags, 
clutches, totes and belts, while 
juicy fruit colored enamels are a 
major jewelry trend. Necklaces and 
pendants suspended from shorter 
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trims for those customers who actu- 
ally live in less temperate climates. 
Also making a strong showing were 
prints. These were ubiquitous and 
ranged from abstract splashes of 
color to retro looking floral and 
stylized prints inspired by the Arts 
and Crafts movement. Sparkle, 
shine and textural mixes added a 
fresh look to classic silhouettes in 
both day and eveningwear. 





Harking back to a time between the 
wars when Europe’s “bright young 
things” divided their social calen- 


continued on page 2 
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handbags and footwear. Outstand- 
ing, the trapezoid shape “Donut” 
bags and totes in bright or white 
patent and the clear vinyl totes 
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dar’s between Switzerland’s top ski 
resorts, weekends spent at Britain’s 
stately homes and evenings spent 
dancing the nights away at the 
trendiest nightclubs, LACOSTE 
captured the mood of the times 
perfectly. We could easily picture 
the famous Mitford sisters hitting 
the slopes of Megéve in creative 
director Christopher Lemaire’s styl- 
ish sportswear. We loved his intri- 
cately detailed jacquard patterned 
sweaters worn over riding pants, 
his skinny sweater, belted and 
tucked into pleated wide trousers, 
the shrunken public school crested 
cropped blazer and the charming 
group of mini sweater dresses in 
muted pastel stripes. At SALVA- 
DOR TRINIDAD, this up and 
coming designer showed maturity 
far beyond his years. To quote him, 
“the collection was inspired by the 
glamour of the ‘30s bright young 
things.” We could easily picture 
Wallis Simpson in Trinidad’s black 
silk charmeuse shoulder drape 
gown with jet/silver beading or 

his back draped blouse, in rouge 
charmeuse with intricate ‘rope’ 
pleated cap sleeves, tucked into a 
box pleat skirt in rouge/espresso 
tree branch silk jacquard. Novelist 
Evelyn Waugh’s socialites would 
have been appropriately dressed in 
the charcoal alpaca/wool button- 
back jacket, jersey keyhole turtle- 
neck and black snakeskin textured 
jacquard, below-the-knee pencil 
skirt. 


If the pundits are to be believed, 
when the economy is weak hem- 
lines fall. We sensed a conservative 
vibe in many collections. Ladylike, 
‘50s inspired dressing straight out 
of the pages of a Slim Aarons book 
of photographs. One designer who 


Z 


captured this mood perfectly was 
MICHAEL KORS, who channeled 
Eva Marie Saint in Hitchcock’s 
classic movie, North By Northwest. 
This polished urbanity was appar- 
ent in his camel doeskin barrel- 
back jacket and pencil skirt, chee- 
tah crepe duvetyn jacket and pencil 
skirt, a fabulous glen plaid boucle 
tunic and stretch pant; and iris, 


ostrich skin, box jacket over olive 


cashmere pullover and violet satin 
pencil skirt. We also visualized Kim 
Novak in Vertigo wearing Kors’ 
lilac felted boucle balmacaan over 
his painted tweed chiffon dress 

or the brushstroke pattern satin 
sheath in smoke. JACKIE ROG- 
ERS was also inspired by the mov- 
ies of the late ‘50s, specifically the 
glamorous stars of Italian cinema. 
Rogers was quick to point out that 
her collection transcended fash- 
ion in favor of timeless elegance. 
While there were some attractive 
outfits for day, namely the “Anouk 
Amee” pink bias swing jacket 

and silver flake tweed cashmere 
skirt and the “Gina Lollobrigida,” 
the same tweed, stovepipe jacket, 
matching skirt and anthracite 
cashmere sweater, Rogers’ forté 
were her late-day looks. Stefania 
Sandrelli inspired her white halter 
gazar ruffle blouse and black velvet 
swing pants, while Anita Ekberg 
and Rosanna Schiffano were the 
imaginary muses for the cashmere 
sweater with beaded pearl trim over 
bias palazzo pants, and a gorgeous 
copper ombre chiffon gown. For 
TADASHI SHOJI, it was all about 
seduction and mastery of draped 
material, depth and movement 
created through the interplay of 
shadow and light thereby illumi- 
nating the female form. Here too, 
cocktail and evening looks stood 
out in a rich palette of scarlet, 
emerald, aubergine, mahogany 
and opal gray. Standouts included 
a grav/black color blocked iersev 


mid-calf frock, the stretch silk and 
cotton knotted waist cocktail dress, 
and gathered oneshoulder blouson 
cocktail dress in silk charmeuse. 
Both were in aubergine. Beautiful 
were the draped stretch silk strap- 
less gowns and an ivory double silk 
satin trench over ivory charmeuse 
gathered halter blouse and black 
velvet tuxedo pants. 


While so called seasonless ap- 
parel (if by that we mean Florida 
or Southern California living) has 
become a given in many designer 
collections, there were some terrific 
outerwear and knits to brave the 
chilliest weather in style. There was 
nothing mundane about PORTS 
1961 collection inspired by the 
romance of the Scottish Highlands 
and winter’s dark moods mixed 
with a whimsical aura. Designer 
Tia Cibani offered up fine lad- 
dering and cable trims in fantasy 
knitwear shapes, romantic faux furs 
and rustic tweeds. We loved the 
tie-dyed plaid blanket stole with 
sculpted wood buckle ornament 
shown atop a blackthorn wool 
shell, cropped pants and sturdy 
brogues. A modern slant on Celtic 
style was introduced in a cable 
sweater and cotton plaid bustle kilt 
in a shade called “Loch”. In a lovely 
muted soft “limerick” green, we ze- 
roed in on a cowl-back coat, belted 
in rubber and wood trimmed gros- 
grain. A faux fur shrug topping a 
corseted jersey jacket and cigarette 
pants in a misty pebble color also 
caught our eye. TRACY REESE 
showed some feminine knits as 
well. Especially pretty, her oatmeal 
small cardigan and released pleat 
skirt layered with a soft jumble 
knit stitch blouse, the black em- 
bellished cardigan and glen plaid 
accordion pleat skirt and the long 
skinny cardigan with set-in belt. 


Reese offered a very ladylike en- 
continued on page 4 


SPRING FLING 2008: 
_ The Best of Vintage Couture 


FI recently combed through 
the usual suspects in our search for 
the best in vintage clothing and 
accessories. We hit Manhattan’s 
premier show, Manhattan Vin- 
tage Clothing & Antique Textile 
Show, plus various vintage couture 
boutiques and upscale consign- 
ment shops and found a veritable 
treasure trove of wearable, unique 
apparel. 


At MANHATTAN VINTAGE 
CLOTHING, there were hordes 
of savvy shoppers searching for 
that perfect ensemble or item (we 
noted many fashion pros as well), 
but we were on the prowl for great 
looking spring and summer looks. 
DAYBREAK offered a group of 
elegant, structured brocade (a key 
fabric that’s still going strong) 
coat/dress combinations. MARI- 
LYN HITCHCOCK had a gor- 
geous metallic striped white silk 
organza, strapless cocktail number 
from the ‘80s detailed with pretty 
ribbon trim. Editors note: expect 
the1980’s to be the next decade to 
make a comeback. Hitchcock also 
offered a sophisticated “70s St. Lau- 
rent black/white dotted 'shirtwaist 
dress. Always a surefire bestseller 
for vintage mavens is anything by 
Pucci and RETRO STOP offered 

| a range of colorful handbags and 

| scarves in pretty spring colors. 

| Also ‘on the print wavelength was 


| MARA, who showed a group of 


| continued on page 6 


TED LAPIDUS At Marian Alexander Gallery 
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semble consisting of a reefer coat, 
in grass green plaid, atop a striped 
draped cowl and grass slim skirt. 
CARLOS MIELE’s Brazilian roots 
were evident in his use of color, 

as well as his rich mix of textures 
and use of handcraft work. There 
was a terrific chunky hand knitted 
crop sweater, in a horizontal cable 
stitch, over a beige print charmeuse 
blouse and ostrich belted black 
wool skirt; a red wool oversized 
cowl neck sweater with knitted 
pompoms over a brown wool mini 
skirt; and a fashionista’s take on 
the classic Aran sweater translated 
in an off-white hand knit mini- 
dress. Chunky knits continued 

to rule at TWINKLE. There were 
inventive shapes, oversized robes, 
vests, tunics and jumpers accented 
with long skinny hand knit scarves. 
Standouts, the silk georgette, snow 
fox print, short sleeve blouse that 
peeks out from under a black/tusk 
asymmetrical chunky sweater dress; 
a tusk color twisted rib cowl neck 
sweater with black pleated skirt and 
the retro-inspired pinstriped wool 


wide leg trousers, pinstripe jacket. 
and wool/cashmere oxford intarsia 
fine gauge sweater. 


Feathers, fur trims, beading and 
embroidery added luxurious tex- 
tural mixes this season. Designers 
offered enough red carpet worthy 
clothes to satisfy the most jaded 
celebutante. At NAHEEM KHAN 
understated silhouettes let opulent 
fabrics take center stage. There was 
a dramatic black/white embroi- 
dered 314 coat with fox cuffs shown 
over faille pants for glam opening 
nights, a gorgeous caviar beaded 
blouse with black iridescent coq 
feather trumpet skirt, a sensuous 
silver/gold python sequin backless 
column and a charming crystal 
trimmed gown in plum chiffon. 
For the ladies who lunch we noted 
BADGLEY MISCHKA’s choco- 
late Lurex tweed suit with paprika 
hammered satin top, and a metallic 
tweed belted coatdress. Glamorous 
evenings are this duo’s forte, and 
this season they didn’t disappoint. 
Supremely elegant was a bronze 
sequin stripe top and black velvet 


pants, an amethyst [kat pattern 
chiffon gown with ruffled black 
lamb vest and a gold lamé fringed 
dress. MONIQUE LHUILLIER 
showed magnificent encrusted jew- 
eled pieces, liquid lace, feathered 
skirts and more. We opted for a 
gorgeous blue velvet embroidered 
coat with jeweled neckline atop a 
raisin colored satin pleated dress, 

a lovely gray lace gown with ostrich 
paillette skirt; a deco jacquard, jew- 
el belted, coat with fox collar over a 
strapless black ostrich embroidered 
dress; and last but definitely not 
least, Lhuillier’s fantastic jew- 

eled work of art — a multicolored 
cabochon embroidered sheath. At 
BILL BLASS, designer Peter Som 
fared best after dark with a collec 
tion sure to delight the social set 
that were out in force at his show. 
Very pretty, his antiqued amethyst 
3114 sleeve eyelash silk belted coat, 
the black and white curled ostrich 
dress with crisscross back straps, 

a white flower sequin t-shirt dress 
and a pearl lamé matelasse coat 
and pleated skirt in white peau de 
soie. 





INTERNATIONAL EYE 


A FATHER’S LEGACY: Bindi Irwin continues her father Steve’s legacy of wildlife conservation. 


FI attended an event at New York City’s famed toy store FAO Schwarz in honor of a terrific cause, the introduction 
of The New Wild Republic Australia Zoo’s Bindi toy line. This event, also open to the general public, showcased 
the full product range carrying Bindi Irwin’s message of nature preservation and conservation — something that 


should affect all of us. 


Bindi, her younger brother Robert and her mom Terry Irwin were on hand to personally introduce the line and to 
reinforce the message of the need for conservation worldwide. The entire range of toys delivers an interactive ex- 
perience to kids about nature, wildlife and the world around them. Bindi proudly demonstrated the highlight of her 
collection, a fully articulated Bindi doll (arriving later this year), and autographed every toy sold at the event, while 
chatting and posing for pictures with fans. This vital cause is one in which everyone should get involved. 
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with windowpane checks and trim 
in orange, shocking pink or black. 
Cork soled casual thong wedges 
and “Twist” mid-heeled city sandals 
look terrific in bright shades of 
patent, and bronze/natural metal- 
lic. Known for its vast selection 

of trendy belts, LEATHEROCK 
is also a great resource for this 
season’s must-have accessory, the 
clutch bag. Very eye-catching, the 
oversized fold-over clutch and 
smaller framed version in yel- 

low, turquoise and orange patent 
accented with geometric multicol- 
ored semiprecious stone (Bauhaus 
inspired) ornaments. 


Brazilian designer FRANCESCA 
ROMANA DIANA's jewelry col- 
lection was a true find! Simply put, 
we coveted every piece. However, 
in the interest of space allotment, 
we zeroed in on her gorgeous, 
multicolored “Ipanema” geomet- 
ric patterned enamel bangles and 
the wicker “Canapa” bangles with 
contrasting cabochon stones. 
Equally beautiful, the white enamel 
“Pensieri” rings and bangles featur- 
ing lines of inspirational prose in 
brown script. 


FURLA focused on soft pearlized 
and bold primary colors, metal 
details and casual soft handbags. 
An east/west pearlized tote with 
outside pocket and silver hardware 
stood out, as did an oversized 
envelope clutch in pebble patent 
offered in a range of colors. Furla’s 
shoes are made for walking with 
thick or wedge heels, straps and 
open toe styles. A patent, high- 
heeled “Mary Jane”, accented 
with a gold buckle, exemplifies 
this look. Making its debut is 
SKINS+BONES, offering a new 


footwear concept with a two-part 
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interchangeable footwear structure 
consisting of outer collapsible 
“Skins” (the shell and sole of the 
shoe) and an engineered flexible 
foot form (the “Bone” that cradles 
the foot). Designs for spring 
ranged from pretty slip-ons and 
tech sneakers, to pretty ballet flats 
in supple leathers, suede, exotic 
skins and high-tech fabrics. Stand- 
outs include the sleek and sporty 
“Eliza” in white/black with con- 
trast color patent trim and Drew” 
a gold metallic ballerina. Skins + 
Bones also offers a complete line 
of men’s footwear. 
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DETRA KAY’s jewelry drew inspi- 
ration from the beauty in natural 
materials, creating pieces in semi- 
precious stones, gold, silver, pearls, 
vintage pieces and found objects 
garnered from around the globe. 
Stunners included a short, six- 
strand necklace of blue-green Czech 
glass and Swarovski crystals with 
a vintage silver clasp; the double 
strand necklace of rutilated straw- 
berry quartz bow ties and crystals 
with a carnelian and silver clasp; 
and an etched silver toggle clasp 
continued on page 10 
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elegant dresses in silk jersey and 
cotton from Paris designer Leon- 

ard. Polka dots always look right 
for summer. LULU’S VINTAGE 
LOVELIES had a darling “60s full 
skirted strapless dress in red/white 
dots — a silhouette that Betsey 
Johnson brought to the fore in her 
smashing spring show. Lulu also 
went the Victorian route with a 
graceful long ivory lace skirt, plus a 
group of organza crinoline skirts in 
muted pastels. 


At VINTAGE WITH A TWIST 
we zeroed in on a black/white 
double-breasted skirt suit detailed 
with unusual square buttons from 
the 1960’s, Chanel’s timeless pastel 
boucle check suit and an ‘80s pink 
silk tweed suit from Balmain. At 
DULCINEE VINTAGE CLOTH- 
ING Valentino’s ladylike 1960’s 
spring coat in ivory wool with gold 
buttons was a standout however, 
we also liked the look of a ‘60s 
Courreges-type bone colored canvas 
raincoat accented with a belt, pock- 
ets, collar and yoke in contrasting 
coral. K AND H had a group of 
pretty pastel cashmere cardigans 
with white chalk bead embellish- 
ment and a cute black and white 
gingham check dress with full skirt, 


ON THE LIGHT SIDE 


a typical style from the 1950’s. 
LADYBUG INTERNATIONAL 
had some terrific handbags, namely 
a hobo in zebra pattern hair-calf, 
double handled in bright red pat- 
ent; and the suede Chanel bag in 
colorblocked pastels. Ladybug also 
offered a gorgeous black crocodile 
top handled flap bag by Nancy 
Gonzalez, in ivory straw accented 
with coral beading. Pretty in pink 
was INCOGNEETO’s ‘60s wool 
gabardine jacket/dress ensemble, 
and wool knit skirt suit also in 
pink. An early “60s prom dress in 
chiffon with beaded lace bodice 


was also charming. 


CAT’S PAJAMAS offered a trea- 


sure trove of goodies, which we 
narrowed down to the following: 

a cute floral cotton empire baby- 
doll dress from the “60s, a short 
sleeved shirtwaist dress in toast 
color hopsacking with gathered 
skirt and patch pockets and a range 
of summery blouses in white or 
ganza, pleated silk and lace. PALM 
BEACH VINTAGE showed an 
ivory silk shirtwaist from the ‘50s 
with beautiful floral/leaf embroi- 
dery detail on the cuffs and skirt 
panel. From Trigere, there was a 
chic brown/gray/black abstract 
print silk shirtwaist from the ‘50s 
and a ‘70s version in a graphic 


black/white square dot pattern. 
RIGHT TO THE MOON ALICE 
had a fabulous vintage Etro double- 
breasted belted trench coat in pista- 
chio cotton, piped and lined in an 
abstract pink/green floral. 


At the MARIAN ALEXAN- 

DER GALLERY, a must stop on 
Manhattan’s couture/vintage 
circuit there was a wealth of 
fabulous clothes, accessories and 
designer footwear for the fashion 
cognoscenti. Standouts included 

a timeless brown and white A-line 
cotton dress by Geoffrey Beene, 
Ted Lapidus’ perfect “60s self-belted, 
sleeveless shift in peach wool crepe, 
trimmed with silver metallic em- 
broidery at the neckline — perfect 
for cocktails in the Hamptons or 


Palm Beach. 


For true treasure hunters there are 
the occasional “finds” at prestige 
resale boutique. One such shop is 
ENCORE whose upscale clientele 
searches for the big names in vin- 
tage couture. This time around we 
found gorgeous seasonless dresses 
from Givenchy and Pierre Cardin, 
plus the ubiquitous boucle Chanel 
suits from the 1970’s. 


Renowned bridal designer REEM ACRA makes gowns for women of all sizes. Now, she has created a stunning gown 
for Barbie®. The wedding gown design is an authentic replica of one of her wedding gown designs, with all of the 
details that distinguish Ms. Acra’s designs. The gown has a dramatic bustle trimmed with ribbon bows and faux pearl 
details. A delicate embellished print bodysuit, ending in three-quarter sleeves, adds to the sophistication of the dress. 
Accoutrements include pearllike earrings, a “faux diamond” engagement ring and a garter with blue ribbon worn 
under her dress. The Reem Acra’s Bride Barbie doll is available in the blonde (“Platinum Label”) or earlier brunette 
version. The newer Platinum LabelTM version of the Reem Acra Bride Barbie® doll featuring Barbie as a blonde, 
launched in Fall 2007 at FAO Schwarz’s Fifth Avenue Flagship. Reem Acra was on hand to sign the doll. Retail price: 


$179.95. 


For further information, contact FAO Schwarz: (212) 644-9400. 
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HERE COMES THE BRIDE, 


but she’s not all dressed in white, that 
is, it’s rare to find a pure white gown 
at the designer couture level. This and 
the strapless gown that refuses to go 
away were the most obvious trends we 
discovered during this past season’s 
Couture Bridal Shows. 


Couture bridal designers are cognizant 
that pure white is not flattering ninety- 
nine percent of the time. The brides 
who shop for this caliber of gown pte- 
fer a softer more flattering shade and 
most are choosing ivory or champagne 
over the traditional whiterthan-white 
shade that is similar to the doll’s dress 
on your wedding cake. This same 
trend has also filtered down to the 
retailers at David’s Bridal level, where 
most gowns retail for under $500, 
with the average hovering in the mid 
$300’s, according to the floor manager 
at the Danbury, CT location. 


We took a full day last season to visit 

a number of bridal resources showing 
their latest at the Wedding Channel’s 
Couture Bridal Show, held at the Wal- 
dorf Astoria. We also covered some 
runway shows by designers who also 
produce successful RTW lines. The 
designers, who have extended their 
brand into bridal and showed, include 
Badgley Mischka, Claire Pettibone and 
Monique Lhuillier. Designers who 
started in bridal and forged ahead into 
RTW eveningwear include Reem Acra 
and Romona Keveza. 


THE SUITES AT THE WALDORF 
TOWERS 


PAULA VARSALONA has been 
designing wedding gowns for decades. 
She told us, while adjusting a hem of 
one of her gowns, that she was “the 
Vera Wang of the Eighties” and is 
generally acknowledged as the bridal 
designer who came up with the ever 
popular “crumb catcher” bodice. The 


“crumb catcher” bodice looks very 
much like a fan. As other top couture 
bridal designers, Paula follows the 
RTW market with interest and there 
are carry-overs from that market into 
the designs in bridal. For 2008, there’s 
the baby doll and the bubble. 


ROMONA KEVEZA, like Lela Rose 
and Monique Lhuillier, falls into both 
camps in that she got her start design- 
ing special order evening gowns for 
high profile clients including Jackie 
Kenndy. She later switched into the 
bridal category, an area in which she’s 
achieved considerable success. We're 
longtime fans of Romona Keveza. 
Kudos to this three-time winner of 
the Couture Bridal Award for “Classic 
Designer of the Year”, which she won 
for her more modestly priced Legends 
diffusion line. The more affordable 
Legends line appeals to women who 
would like to reuse their wedding 
gown at a later date. As its name 
implies, timeless fashion icons, such as 
Ava Gardner, Grace Kelly, Jackie Ken- 
nedy, and Audrey Hepburn, inspire 

it. The Legends line offers a bride- 
to-be a wide choice of options, from 
an easily packable destination dress, 
to a gown for a full-blown Cathedral 
wedding. Unlike the hideous pastel 
taffeta bridesmaid gowns of the ‘80s, 
the clean lines of these gowns and 
separates really ensure that they are re- 
usable. While watching the Couture 
portion of her show, we were struck by 
how many of the gowns were entirely 
appropriate for the Red Carpet or an 
important black tie soiree. In fact, Ms. 
Keveza’s exclusive “Romona Keveza 
Collection” is a boon to glamorous 
red carpet regulars such as Marisa 
Tomei, Julia Roberts, and Mary Hart. 
However, she essentially kept to the 
bridal theme, and there were some 
gowns that could only serve as a bridal 
gown with their exquisite lace work 
manship, which just gets better every 
season. 


Our last stop before leaving the Wal- 
dorf Towers was a drive-by to the New 
Jersey based CARMELA SUTERA’s 
suite. The company has just celebrated 
its 20th anniversary. We use “drive 
by” because the salesman was busy 
taking orders, so we just took a quick 
peek on the racks. Sutera is known for 
her high-end destination shantung, 
organza and lace wedding dresses that 
retail for up to $7,000. It was at Sutera 
that we found one of the most unfor- 
gettable gowns of the day — a printed 
iridescent strapless, in Italian satin 
organza, with a sheer tulle dress on 
top. We also found an empire-pleated 
gown from the 2007 collection, which 
was a smash hit with brides who have 
smaller busts. On this body type, the 
empire is a better choice than the 
usual strapless neckline. 


THE RUNWAY SHOWS 


Reem Acra and Badgley Mischka tied 
for the title of “most eagerly awaited 
bridal show” this season. Our first 
show of the day was Reem Acra. 

The bridal shows kicked-off the morn- 
ing with great charm, thanks to REEM 
ACRA’s “Shoot for the Moon” show, 
where the audience was included in 
the fairy tale scenario she created in 
the salon. On each of our seats was 

a wand with a rhinestone star on the 
end and a pair of silver slippers, which 
cleverly worked the RTW metallic 
trend into the bridal presentation. 
The show started with a parade of pre- 
pubescent angels in pale blue gowns 
holding wands identical to those on 
our seat. The gowns for the grown-up 
girls were displayed in a jaw-dropping 
tableau of 20 or so models in slim 
gowns with gorgeous details, such as 
puff sleeves on a bolero and tasteful 
beading accents. Of course, there were 
the gorgeous cream and champagne 
colored gowns in silhouettes to flatter 


continued on page 8 
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“HERE COMES THE BRIDE” 
continued from page 7 


everybody, as we’ve come to expect 
from Reem. Where she really made 
her statement though was proposing 
the wearing of colored bridal gowns. 
The pastel colored gowns in this show 
were the color of sugared almonds and 
made a strong statement. Granted, 
Reem has shown a few colored gowns 
in previous seasons, but most were 
clearly intended for the bridesmaids. 
It is also true that other designers have 
proposed colored gowns, but then 
they usually show only one, which has 
the effect of appearing tentative rather 
than making a statement as Reem did 
by venturing in this novel direction. It 
is in this seeking of the unique, while 
keeping her eye on the real-woman 
customer, that she excels as a modern 
bridal designer. 


According to the buyers and press we 
chatted with preshow, PRISCILLA 
OF BOSTON is known as a beautiful 
classic bridal line. A few minutes into 
the show and after a half dozen exits, 
we sat up with a jolt of surprise realiz- 
ing that the line was taking a new tack 
for spring 2008. Several of the early 
groupings could have been bridal, or 
they could have been RTW evening 
and cocktail wear. The sweet strapless 
in a vintage floral print reminded us 
of Isaac Mizrahi’s blockbuster editorial 
empire pink cocktail dress famously 
worn by Shalom Harlow in the 1995 
Douglas Keeves documentary “Un- 

. zipped”. Midway, the show turned de- 
cidedly bridal. The design team knows 
its customer and delivered the expect- 
ed bridal gowns in a shade similar to 
that of créme fraiche, with an updated 
waistline that fell in between empire 
and the actual waist. This waistline, a 
tetailer whispered to us, “is extremely 
forgiving”. The gowns were timelessly 
elegant, and very much in the spirit 
of Audrey Hepburn and Jackie Ken- 
nedy. Corsets were skillfully molded, 
and beading was kept to a minimum. 
The collection could be summed up 
in two words, traditional elegance. 
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MONIQUE LHUILLIER and LELA 
ROSE design and delight us with their 
feminine RT W designs and both did 
the same when it came to bridal. The 
word that popped into our heads while 
watching Ms. Lhuillier’s bridal show 
was “fashion” not “bride” or “bridal”. 
Many of the gowns embellished with 
her signature raw edging could have 
doubled as exquisite black tie attire. 


While in the Salon at the Waldorf 
Towers, we dropped in on Lela Rose 
and were thrilled to see some great 
destination gowns and dresses that 
double as bridal and formal wear with 
a free-spirited bohemian twist. 


BADGLEY MISCHKA was on our 
calendar late in the day. The duo set 
up in a salon at the Hotel Inter Con- 
tinental, with old-fashioned little gilt 
gold chairs and elegant chandeliers. 
The atmosphere: refined. We felt as if 
we were at a Givenchy show circa 1960 
and might find fashion icons such as 
Audrey Hepburn seated in the front 
row. In any case, the feeling before the 
show even started was one of height- 
ened expectation and exclusivity -— a 
potent combination. 


Although Badgley Mischka has been 

a significant label for well over ten 
years, they've hit some financial road 
bumps along the way. Thanks to a deal 
they struck with Iconix (previously 
Candies), the boys are back designing, 
working on numerous licenses, and 
bigger than ever. They are involved in 
handbags, eyewear, fur, accessories, 
couture, swim, watches and, of course, 
bridal. It is not humanly possible for 
every one of these pieces of the brand 
to be a hit, but most are. Their Limit- 
ed Edition fragrance is also doing very 
nicely, according to a counter manager 
at the Westchester Mall’s Neiman 
Marcus, 


At their bridal show, we had possibly 
the best seat in the house. We were 
positioned at the top of the runway, 


behind the fourth row of chairs, 
providing us with an excellent view of 
backstage. We were treated to watch- 
ing Mark and James arranging the 
gowns one last time before the models 
stepped out onto the runway. Gowns 
this ornate and this beautiful need 
little to no help through the use of 
accessories. Wisely, the designers ac- 
cessorized with only a pair of chan- 
delier earrings, which let us focus on 
the spectacular dresses. The few veils 
they showed were fingertip length and 
quite spare, letting the gown be the 
star of the show. 


Many bridal designers have resigned 
themselves to creating somewhat 
predictable strapless gowns, not so at 
Badgley Mischka. Most of the dresses 
were of the column variety, either 
strapless or with wide shoulder straps, 
embellished with pearls and Swarovski 
crystals that immediately stood out in 
the sea of strapless gowns we'd seen. 
There were many surprises, such as the 
paper white silk satin mini gown with 
a beaded bow at the neckline. They 
provided novelty via the upturned 
points on the bust of a strapless 

gown that spiced up the traditional 
sweetheart neckline. While we realize 
that bridal designers design gowns 
that they hope will sell, it’s a great 
designer(s) who has the imagination 
to add a twist such as this on a predict- 
able silhouette. The duo also showed 
their design skills in what we’ll call 
“the forgiving dress”. The empire spa- 
ghetti strap number boasted a Swar- 
voski crystal cluster at the breastbone. 
All in all though, the waist continued 
to be well defined by the judicious 
use of Swarovski crystals and beading 
(a Badgley Mischka signature). The 
effect was to draw the attention to the 
workmanship on the waist. 


The designers gently reminded the au- 
dience that they also design gorgeous 
RTW gowns in the last exit. This last 
gown resembled a Badgley Mischka 
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Oscar gown. The column dress had 

an illusion waist and plentiful delicate 
beading that helped define the RTW 
‘brand, and made Badgley Mischka one 
of the most sought after Red Carpet 
resources in Hollywood. 


Our last stop was on the west side 

to see west coast designer, CLAIRE 
PETTIBONE’s bridal collection. 
Proof that bridal is picking up steam is 
the fact that this show mimicked the 
NY RTW shows in regards to schedul- 
ing. The calendar being fuller than 
usual caused a little delay, so guests 
relaxed in their seats sipping cham- 
pagne provided by hosts, the Office 

of Champagne USA, until the show 
started. Ms. Pettibone, a hot ticket that 
press and buyers make the effort to at- 
tend, showed to a full house. She has a 
great many fans that can’t get enough 
of her lingerie collection: some of 
these same clients will surely look to 
her for a. bridal gown once the big day 
comes. Her romantic panne velvets 

~ look wonderful as lingerie and worked 
into her retro-inspired bridal gowns. 
Says Ms. Pettibone, “I strive to make 
the anti-cupcake gown. Bridal should 
be timeless. You shouldn’t know when 
the wedding picture was taken.” 


At the end of a long day, we can say 
with confidence that the lines between 
bridal and RTW are blurring. Per- 
haps even more importantly, bridal is 
becoming more fashionable. 
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bracelet with silver fish and shell 
charms. DANIELLE GIBSON’s 
handcrafted jewelry has a dis- 
tinctive, yet timeless beauty. For 
spring/summer she used 18k gold 
vermeil and a vibrant palette of 
semiprecious stones. Very pretty, 
the 15” single strand necklace com- 
prised of blue apatite and brushed 
vermeil disc beads, and a striking 
42” vermeil necklace that can also 
be worn wrapped or as a bracelet. 
A single strand necklace on vermeil 
features faceted beads and semi- 
precious stones available in iolite, 
amethyst, spessartite, apatite or 
black garnet. 


Exotic skins are a hallmark of LAI’s 
exquisite handbag and belt col- 
lections. “Simone” is the perfect 
little crocodile clutch, offered in a 
rainbow of colors. Also versatile, 
the elongated “Love It” clutch 
with metal hardware on the flap. 
This comes in a host of colorful 
crocodile, python or lizard skins, 
while the “Moby” tote is a winner 
in azure or yellow crocodile. The 
extensive range of belts includes 
alligator, calf and pigskin in citrus 
shades, and shiny patent leathers 
in red, navy, black and purple. 
There’s patent galore in CLARA 
KASAVINA’s intricately detailed 
handbag collection. Highlights 
include the “Zena” a jeweled 
framed clutch with drop-in chain 
and the “Edie Roll En” two-tone 
clutch with jewel ornamented 
flap closure. Also eye-catching are 
Kasavina’s novelty group of evening 
bags and enameled cabochon min- 
audieres. Some of the chicest bags 
and totes were seen at ELAINE 
TURNER. For example, the totes 
in Mykonos blue stripe with white 
patent trim and webbed handles, 


the group of metallic canvas totes 
trimmed in metallic patent with 
brushed silver or gold hardware; 
the sparkle leather soft clutch bags 
in champagne, pewter or spice; 

and the crocodile embossed leather 
shoulder bags and shoppers in 
gold, white or silver. 


GERARD YOSCA offered a color- 
ful retro-inspired collection. We 
adored his citrus bright enamel 
bangles, especially the one in a cor 
al/turquoise combination. There 
were also stunning faceted tur- 
quoise pendants suspended from 
short gold chains, flower motifs, 
big stones, pearls and a return to 
the heyday of classic costume jew- 
elry: Yosca’s extensive collections 
always offer a myriad of fashion 
forward statement pieces. The resin 
bangles at ISHARYA were among 
the prettiest we’ve seen, particu- 
larly the versions in white, coral or 
turquoise embellished with citrines 
or rubies and vermeil accents. In 
each group there were coordinating 
cocktail rings. Also noteworthy, the 
summery double strand white resin 
stone necklace, accented with five 
ivy patterned vermeil caged stones. 
A cute item at IBOB is the patent 
pending, jeweled hanging charm 
that dangles from an eyeglass arm. 
In addition, there’s a user-friendly 
screw and washer that easily makes 
glasses L-bob friendly. Charms can 
be changed to create a different 


look. 


Finally, for pre-fall, HOLLY- 
WOOD’s “Sucre & Epice” shoe 
collection continues to explore the 
“shiny” design possibilities, while 
highlighting the importance of 
unusual textures and novelty de- 


tails in silhouettes that range from — 


classic ballet flats to sensual booties 
and sandals. Standouts include an- 
thracite and pomegranate metallic 
leather ankle strap platform stiletto 
sandals, the bronze faux croc peep 
toe wedge and the ballet flats in 
silver, metallic brown, pomegran- 
ate, anthracite, platino and black 
patent. 
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